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ZUR BENUTZUNG
Richtungsangaben – Die Orientierung des Baus wird im Text genannt und ist in die
Pläne eingetragen. Zur Vereinfachung werden dann schematisierte Angaben der
Himmelsrichtungen gebraucht. D.h. bei Bauten, die zur Qibla gerichtet sind, welche
in Iran je nach Ort im Südsüdwesten oder Südwesten liegt, wird diese mit Süden
angegeben, entsprechend die anderen Seiten; für die Ecken: Südost, Südwest usw.
Datumsangaben – Auf Jahresangaben muslimischer Zeitrechnung nach der Hi[ra folgt
mit Schrägstrich die Umrechnung in das christliche Datum. Dabei ist stets die Hi[ra-
Angabe die entscheidende Referenz. Die Umrechnung dient der Orientierung: Fällt
das muslimische Mondjahr auf zwei christliche Sonnenjahre wie meist der Fall, ist
in der Regel nur das erste Jahr angegeben. Hi[ra-Datierungen ohne Umrechnung
(im Katalog) sind durch nachstehendes h gekennzeichnet. Jahreszahlen nach dem
modernen iranischen Sonnenkalender Hi[ra-”amsì (im Literaturverzeichnis) sind
durch “ bezeichnet.
Umschrift des Persischen und Arabischen folgt den Richtlinien der Deutschen
Morgenländischen Gesellschaft. Konsonanten, die in den zwei Sprachen unter-
schiedlich lauten, sind einheitlich auch bei arabischen Begriffen persisch transkri-
biert, es sei denn es handelt sich um einen arabischen Text. Lang- und Kurzvokale
sind durchweg wie im Arabischen unterschieden. Für konsonantisches wau steht ein-
heitlich w. Das persische Iûàfa-Zeichen wird unabhängig von Schreibweise und
Auslaut immer mit -i wiedergegeben. Bei türkischen Personennamen (in Àçarbài[àn)
kann ergänzend zur persischen Umschrift die türkische Lautung angegeben sein.
Im „English Summary“ folgt die Transliteration der Cambridge History of Iran.
Begriffe, Namen, Zitate – Fremdsprachige Termini sind im fortlaufenden Text umschriftlich
in normaler Type angegeben und den deutschen Grammatikbildungen unterwor-
fen. Lexikalisierte Wörter erscheinen ohne Umschrift (z.B. Koran, Sure, Mihrab).
Für Ortsnamen ist durchweg Umschrift verwendet; Ausnahme: Teheran. Bei per-
sischen Personennamen wird die Zusammenschreibung aufgelöst: Fat˙ 'Alì ”àh und
”a'ban 'Alì (originalschriftlich: Fat˙'alì ”àh und ”a'bàn'alì). Mehrteilige arabische
Namen werden überwiegend mit Binnenvokalisierung in einem Wort wiedergegeben
(z.B. 'Abdullàh). Für die Bauten werden die historischen Namen benutzt, z.B. M.
”àh, nicht M. Imàm. Textzitate werden durch Anführungsstriche, längere Passagen
durch kleine Type und Einrücken kenntlich gemacht. Persische und arabische Zitate
in Umschrift sind kursiv gesetzt.
Abbildungen und Numerierungen – Die Tafeln (Taf.) mit den Architekturplänen und
Fotos sind wie der Katalog nach Orten geordnet. Fußnoten sind kapitelweise, Textab-
bildungen (Abb.) durchlaufend numeriert.  
Abkürzungen – Die in persischen Baubenennungen übliche Bezeichnung “Moschee
des (Mas[id-i )”, “Madrasa des (Madrasa-i )” gefolgt vom Namen des Auftraggebers
wird mit M., Mad. bzw. M.-Mad. abgekürzt. In den Anmerkungen und im Katalog
gilt für die Archive der verwendeten Pläne: D”B = Architekturfakultät der Universität
Dàni“gàh-i ”ahìd Bihi“tì in Teheran; MF = Sàzmàn-i Miràß-i Farhangì (Organisation
für Kulturelles Erbe), die nationale iranische Denkmalbehörde in Teheran mit
Ämtern auf Provinz- und Stadtebene.
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VORWORT
Architektur des 18./19. Jahrhunderts in Iran ist lange unterschätzt
worden, eine kunsthistorische Aufarbeitung stand aus. Der vorliegende
Beitrag dazu ist die leicht überarbeitete Version meiner 2003
vorgelegten Dissertation an der Otto-Friedrich-Universität Bamberg.
Sie geht auf zwei mehrmonatige Aufenthalte in Iran in den Jahren
1996–97 zurück (Moschee und Madrasa der frühen Qà[àrenzeit in
Iran: Form und Geschichte religiöser und politischer Architektur
1785–1848).
Ich danke herzlich Frau Prof. Dr. Barbara Finster und Herrn Prof.
Dr. Bert Fragner für freundschaftliche Beratung, anregende Diskussion
und tatkräftige Unterstützung. Barbara Finster hat die Arbeit im
Fach Islamische Kunstgeschichte und Archäologie, Bert Fragner im
Fach Iranistik betreut.
Es ist mir eine Freude, den Kollegen und Institutionen zu danken,
die die Arbeit unterstützt und gefördert haben. In Iran hat die
staatliche Denkmalbehörde Sàzmàn-i Mìràß-i Farhangì-i Ki“war
(Organisation für Kulturelles Erbe des Landes), vertreten durch die
zuständigen Herren Direktoren Nùrzàda ’iginì und Mu˙ammad
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ENGLISH SUMMARY1
This study examines the architecture of Iranian mosque and madrasa
buildings during the period of early Qàjàr rule, e.g. the late 18th
and the first half of the 19th century. For a long time Iranian archi-
tecture of this period, like “late” Islamic architecture in other coun-
tries, has been treated only in passing. Relations to the architecture
of the 17th century have been noted as continuity, changes as a
decline under European influence, but there has been little attempt
to interpret the innovative aspect of this architecture on the basis of
the history of the period. Formal studies of groups of works or of
individual monuments are lacking, and no reliable survey with pho-
tographs and plans exists (chapter I.1).
The present study tries to break ground in two directions. First,
it seeks to describe formal developments by analyzing and compar-
ing a wide array of mosque and madrasa buildings within a typo-
logical framework: Schemes and forms in ground plan, elevation,
and elements are distinguished. Through comparison, traditions and
references to models can be traced, changes and innovations exam-
ined, developments and stylistic tendencies described. Second, an
interpretation is attempted within the history of the period, drawing
from the political context of monumental religious architecture: The
leading question is how to relate formal developments and tenden-
cies to the patron circles belonging to the ruling and to the urban
elites (chapter I.2).
The main material of the study is represented by buildings visited
and described in the course of this work, using plans that were acces-
sible in archives or published in Iranian secondary literature. As his-
torical sources, the inscriptions and foundation texts related to the
buildings, Persian local histories and European travel accounts of the
early 19th century are used inter alia (chapter I.3). Basis of the dis-
cussion is a systematic catalogue including a substantial body of
1 The reader is kindly asked to refer for citation to the relevant chapters and
parts of the German text only. By its very nature, this English summary constitutes
no more than an orientation and a guide to the text. Transliteration follows the
system used in the CHI.
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buildings seen by the author and supplementary buildings mentioned
in sources and secondary literature. Each building is described, the
dating and the names of masters and patrons are established, the
content of architectural inscriptions is listed, and relevant sources are
cited. Plates with photographs and plan drawings form the visual
basis. Appendices provide an overview on crucial data.
The perspective of interpretation is explained by examining the con-
ditions and the context of religious buildings in Iran during the early
Qàjàr period, 1200–64/1785–1848 (chapter II). The 18th century
after the fall of the Safavid empire was characterized by changes in
the nature and location of political power. Under the new dynasty
which sprang from the Qàjàr tribe, a re-emergence of monarchical
rule and a rise of urban elites including the religious-legal scholars
('ulamà, clerics) became significant (chapter II.1).
Religious building activity of the period has not been discussed
by historians, though it may shed light on the relation between reli-
gion and state and on the development of cities. An analysis based
on the material included in the catalogue reveals phases (chapter
II.2) and different groups of patrons (chapter II.3, appendix C).
Mosque and madrasa building suffered a long decline in the 18th
century. The military rule of Nadir Shàh has left no significant build-
ings, while the government of Karìm Khàn Zand did so only at its
own seat in Shìràz. Still under the first Qàjàr ruler Àghà Mu˙ammad
Khàn, who secured power over Iran and had himself crowned shah
(assassinated 1211/1797), no major religious building was undertaken.
A possible exception, unproven so far, may have been the founda-
tion of a monumental mosque at Qazvìn that remained unfinished,
but in any case it would have been an isolated project.
The beginning of building all-over the country during the reign
of his successor, Fat˙ 'Alì Shàh (1212–50/1797–1834), may have
appeared to the contemporaries as a new flowering paralleled in
other arts sponsored by the court. It started around 1220/1805 with
three royal buildings simultaneously under construction: the monu-
mental Friday mosque at Tehran, the mosque at Qazvìn, and the
large madrasa at Kàshàn. In what can be called a building pro-
gramme, patrons from the Qàjàr ruling elite and local rulers in
alliance with them ordered mosques and madrasas in provincial cities
and in the new capital, Tehran. In newly founded cities in Western
Iran like Sul†ànàbàd (today Aràk) and Daulatàbàd (Malàyir), they
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were built at the centre of a cross-axial master plan. The precise
reasons for the origin of a building programme at this time, apart
from general considerations mentioned below, remain unclear. Ten-
tatively one can relate it to a measure of stabilization when war with
Russia had been declared, and to a change in the administrative
organization when Mu˙ammad Óusain Khàn, governor of Ißfahàn
and himself one of the earliest patrons, became minister of finances
and later prime minister.
The period of the third Qàjàr ruler, Mu˙ammad Shàh (1250–64/
1834–48), reveals a shift in building activity. The chronology shows
that orders by the ruling elite stopped abruptly. The building of
mosques and madrasas was entirely left to private patrons. Their
significance had started under Fat˙ 'Alì Shàh when a growing num-
ber of buildings by the urban elites can be noted. They included
monumental mosque-madrasas which were equal to or even beyond
the pretension of architecture by the ruling house, erected by order
and on initiative of prominent 'ulamà. The immediate reason for the
disappearance of a whole class of patrons under Mu˙ammad Shàh
can be related to his policy of depriving the Qàjàr princes of power
and finances; the two lost wars with Russia may have added con-
crete problems and a feeling of disillusion. In the long run, how-
ever, the rise of urban elites and changes in the relation between
'ulamà and state in the 18/19th century can be cited as explanation
for the growing importance of private building activity.
Monumental religious buildings can have a political and legitimizing
function (chapter II.4). Mosques and madrasas as representational
buildings and as legal foundations based on waqf, connect patrons,
believers and the religious-legal scholars who work in the building
and administer it. Through the allocation of posts and salaries the
foundation can be used as an instrument to build client groups.
Regarding the patrons from the Qàjàr ruling elite under Fat˙ 'Alì
Shàh, one can speak of a policy of using religious buildings to anchor
power and legitimization in the cities. According to the Shiite the-
ory of state formulated by the religious-legal scholar Ja'far Kashfì in
1807, Qàjàrs and 'ulamà were equally legitimate representatives of
the ultimate power delegated to the Hidden Imàm: the former
entrusted with the royal power of rule, the latter with the religious-
legal task. The building of mosques and madrasas could tighten the
alliance between the Qàjàrs and the 'ulamà.
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Concerning the patrons from the urban elites, monumental build-
ings erected by religious scholars appear to be a new phenomenon
in comparison to the 17th century. They reflect the autonomy of
'ulamà, who were supported by urban classes and could act as their
representatives. Their mosques and madrasas were primarily a place
for their own activities as religious leaders. If one follows the thesis
that the political power of the 'ulamà grew during this period, build-
ing activity must be considered as a part of it.
The names of masters and craftsmen involved in erecting the buildings
constitute a prime source for the art history of the period (chapter
II.5.1). More than 90 different names can be collected from signatures
in inscriptions (appendix D). Although a large part of them relates
to calligraphers, the number of signatures is relatively high as most
of them belong only to the years of Fat˙ 'Alì Shàh’s reign. They
are analyzed with regard to their use and to the creation of buildings.
According to the nisbas, the names relate to Central Iran, most
often Ißfahàn and Kàshàn. The position and frequency of signatures
mirror self-confidence. Building masters appear to sign more often
than in medieval periods. In one case, the distinction between a
master planning the building and one overseeing the construction
can point to a division of duties analogous to that between archi-
tect and executing master; a comparison with earlier periods will
require closer investigation. Signatures of calligraphers at buildings
ordered by patrons from the ruling elite are absent from buildings
by private patrons.
This leads, concerning court architecture, to the question of a cen-
tral institution for designs and planning (chapter II.5.2). On the evi-
dence of its use by one master, the title mi'màrbàshì (e.g. first or head
of building masters) appears to be related to the painting and design
atelier of the court (naqqàsh-khàna). The formal relations in the group
of buildings ordered by the ruling elite would make one assume that
a relatively small group of craftsmen and a few leading masters were
responsible for the main developments. Yet this is not reflected in
the signatures of builders and tile-makers, although it is possible that
they represent simply the craftsman who carried out the work, while
the master of the blueprint and the design remained anonymous.
After the introductory chapters looking into the historical, functional
and institutional background, the following six chapters distinguish
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different types and forms of mosque and madrasa architecture in the
early Qàjàr period.
Monumental four-ivan-mosques with dome-chamber (chapter III)
were built by the Qàjàr ruler and his sons as the new central con-
gregational mosques in cities of Northern and Western Central Iran:
Qazvìn, Tehran, Simnàn, Burùjird and Zanjàn. At Ißfahàn a remark-
able building was ordered by the leading cleric of the city. Also old
buildings of a related similar scheme were appropriated by Qàjàr
patrons through renovation.
The early Qàjàr scheme of the type is characterized by a wide
courtyard, emphasized in the axes by four large ivans and repre-
sentative portals, and surrounded by rows of uniform arcades. In the
standard plan as it evolved in mosques of the Qàjàr ruler, the use
of three axial portals at the courtyard axes is a new feature not
found in the preceding century. Corresponding to the dome cham-
ber with ivan at the qibla side, they underline the ideal and repre-
sentational symmetry of the plan scheme. The arrangement of portal,
ivan and corridors in a block turns individual 17th-century exam-
ples into a widely used scheme. Further change that can be traced
in different elements, appear as a development based on 17–18th
century models. The use of terraces introduces another innovation
in two building with individual features. Formally, it breaks the
flatness of courtyard façades into a structure of blocks. Functionally,
it presents a new solution for integrating the mosque and accom-
modation rooms of a madrasa.
These early Qàjàr mosques are with their spacious courtyard the
largest of the four-ivan-type with dome chamber in Iranian history
and indeed in the whole Islamic world during the first half of the
19th century. Generally speaking, the type is related to the tradition
of four-ivan-mosques with dome-chamber which had become the
preferred scheme for congregational mosques by royal patrons since
medieval times. Yet no such mosque had been ordered since the
17th century. After one and a half centuries (even two if royal order
only is counted), the buildings of the Qàjàr period revive and redefine
the scheme. Its use appears as a sign of sovereignty and royal power,
as the first example at Qazvìn can be interpreted as an architec-
tural claim to it. An analogous expression is sought in the building
at Ißfahàn which constitutes a variant of the royal buildings and was
ordered by one of the most powerful 'ulamà in the period. To what
degree the Qàjàr scheme relates specifically to medieval buildings
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beyond a general share in the tradition of the type remains a ques-
tion. The return to a modest single-storey elevation that differs from
the high façades of many 17th century buildings, and the uniform
arcades on a hypostyle grid are reminiscent of early Islamic and
medieval architecture. Such features, however, can be equally well
related to a simplification and standardization of forms in the early
Qàjàr period.
Madrasas consisting of a courtyard with a four-ivan-scheme (chap-
ter IV) which relates to the scheme of monumental mosques, were
exclusively erected by patrons from the Qàjàr ruling class. This type
of madrasa represents in many examples variations of a standard
scheme that turns the side ivans into closed halls. It had been evolved
in the madrasa of Fat˙ 'Alì Shàh at Kàshàn which is distinguished
by a dome chamber, and is followed by a sequence of smaller build-
ings erected by governors in provincial cities. A different monumental
scheme with four open ivans is used in a few buildings. They fol-
low prestigious local precursors, as in the new madrasas at the Shiite
shrines of Qum and Mashhad and in the Mad. Íadr in the bazaar
of Ißfahàn.
While some basic features of the standard scheme relate to the
model of late Safavid madrasas of 17/18th century Ißfahàn, clear
changes and new characteristics are to be noted. The courtyard
acquires an oblong-rectangular shape and is usually oriented towards
the qibla, leading to a prayer room in the main axis. Neither fea-
ture was mandatory in earlier buildings. In some cases a plan com-
bining madrasa courtyard with a dome chamber with flanking halls
makes the building similar to a congregational mosque. The monu-
mental portal type with vestibule, ivan and flanking entrance corridors,
which was usually preceded by a forecourt, follows the example of
the great contemporary mosques. Side ivans with closed rooms can
be found in 17th century madrasas; now they constitute a new form
of a lecture hall erected on a tripartite plan with doors at the court-
yard, which is analogous to mosques with ivans flanked by corridors.
Unlike two-storey precursors that are marked by a high façade
and a large number of accommodation rooms, the aesthetical and
functional preference is now a single storey that cuts the façade and
the number of rooms by half. It allows an elevation that emphasizes
the expanse of the courtyard planted as garden like in houses, and
RITTER_f11_525-537  11/10/05  10:55 AM  Page 530
summary 531
it singles out the ivans and ivan-like blocks at the axes, thus under-
lining the cross-axial scheme. An interest in structuring courtyard
façades is evident from the small arcades which open at corridors
and doors thus contrasting with the normal size arcades. Used at
the corners and arranged in tripartite groups in the middle of the
sides, they impose a calm rhythm on the sequence of arcades.
A group of buildings in Tehran provides evidence for a type of small
mosques distinguished by a dome chamber (chapter V). They func-
tion as neighbourhood mosques with an integrated madrasa. They
comprise variations of a courtyard mosque that appears to be a
reduced form of a four-ivan-scheme emphasizing the main ivan at
the qibla side. The connection between qibla-ivan and dome cham-
ber is stressed, while any adjoining side halls are separated by cor-
ridors or omitted. At the north side of the courtyard a continuous
hall runs between the corners, while there is no ivan. This side can
form a terrace placed above an underground hall. The portal is
placed at a side or a corner of the courtyard, not at the main axis.
While this type is much smaller and different in scheme from the
monumental four-ivan-mosques, dome chamber and ivans are ana-
logous signs of dignity. They claim a rank that puts these building
which were ordered by urban notables beyond the simple schemes
of quarter mosques.
Hypostyle mosques that consist of halls on pillars or columns are
common throughout Iran, but dominate in Western Iran (chapter
VI). Different forms and variations are found. Regional continuity
determines their use. Buildings consisting of closed halls without a
courtyard are mostly used for modest mosques. Large buildings erected
at the existing old central mosques with courtyard in Tabrìz and
Tehran, are attached to locations dignified by age and custom. Here,
the hypostyle scheme with a simple and unstructured grid devoid of
emphasis on a particular axis or part in the building appears to 
have been chosen because it could be associated with modesty and
tradition.
Hypostyle mosques with a preceding courtyard usually comprise
a madrasa with accommodation rooms arranged around the court-
yard. Still the prayer hall constitutes a self-contained element in the
plan. A structured scheme emphasizing the main axis by wider arcades
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is used in a building at Yazd. It may be related to local tradition
or to the patroness’ rank, a wife of Fat˙ 'Alì Shàh.
More often the prestige of a building is expressed by elements
added and by the richness of decoration. Thus the Sunni congregational
mosque M.-Mad. Dàr al-I˙sàn at Sanandaj comprises a column-hall
with one ivan added at the exterior, another one connecting the hall
with a madrasa-courtyard on a four-ivan-scheme, and a double mina-
ret. This appears to be a pastiche of architectural elements, each of
which can be traced to a local or regional tradition and to models
in Central Iran. The courtyard-scheme and the rich tile decoration
follow the current forms of royal architecture in Central Iran. This
can be understood as reflecting the political and family relationship of
the patron, the Kurdish leader Amànullàh Khàn, with the Qàjàr court.
An exchange between Central Iran and the Qàjàr ruled part of
South Caucasus can be made evident in two buildings at Qazvìn
and Erevan (chapter VII). The scheme, a hall of three domed bays
in a transverse aisle at a courtyard with accommodation rooms, is
without earlier precedent in Iran. The first example is the citadel
mosque at Erevan in Qàjàr Armenia which went into oblivion after
its destruction earlier in the 20th century, but can be reconstructed
from old photographs and descriptions. Based on formal evidence
and written accounts, it can be dated to the early Qàjàr period.
Comprising a three-bay hall with side rooms, the scheme appears
to take up a local tradition of 17–18th century buildings. In a sec-
ond example at Qazvìn in Iran a comparable scheme combined with
a double-storied courtyard appears in the Mad. Sardàr. Direct rela-
tions between the two buildings can be pointed out. The formal con-
nection between the buildings situated in distant regions can be
corroborated and given meaning by historical evidence. The build-
ing in Qazvìn was ordered by the governor of Erevan and by his
brother, both descended from a Qàjàr line settled in Armenia. The
citadel mosque at Erevan was erected under the rule of the same
governor, or possibly ordered by him. The recourse to local tradi-
tion in Erevan and its influence on the building at Qazvìn can be
interpreted as personal reference to models current in the region of
his power and ancestry.
Two quite different courtyard mosques with madrasa at Yazd and
Kàshàn represent independent solutions originating from local traditions
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as well as from more distant models (chapter VIII). The building
ordered by the religious-legal scholar Mullà Ismà"ìl at Yazd takes the
medieval M. Jàmi" of the city as a model. It is realized in a mon-
umental schematized form that incorporates contemporary elements
but looks back to medieval models, as is also evident in the decoration.
The unique M.-Mad. Àqà Buzurg in Kàshàn, erected for the reli-
gious-legal scholar Mahdì Naràqì, combines traditions of religious
buildings in the province and motifs of 17th century architecture
with elements and forms of local house architecture in a highly imag-
inative way. The singular plan of a hall with central dome cham-
ber that opens to several courtyards, merges several motifs and points
to an expanded function. One comparison can be made to ˙usainìya-
buildings for religious Shiite mourning assemblies that were growing
in public significance during this period.
General stylistic characteristics and developments in mosque and
madrasa architecture of the early Qàjàr period can be summarized
now (chapter IX.1). There is a remarkable schematization of plans
and forms which, in view of the changes brought about by the 18th
century, is not so much a simplification within continuity but rather
an idealization and systematization. In ground plans a central motif
dominates and is given pronounced expression. For example, the
idea of a cross-axial scheme defined by ivans is expanded beyond
the courtyard by three portals complementing the dome chamber at
the fourth ivan. The motif of a single-aisle transverse hall which at
Erevan consists of different rooms is reduced to a hall of three equal
squares at Qazvìn.
Regarding elevation, ordered static symmetry predominates. A wide
courtyard surrounded by single storey arcades is typical; the 17th
century courtyard enclosed by double storied arcades disappears. A
straightforward structure with resting proportions emphasizes the hor-
izontal lines rather than the vertical rise.
Yet the structuring of courtyard façades constitutes a departure
from earlier forms. Façades step down from the ivan in the middle
towards the corners. An entirely new formal possibility is offered by
the use of terraces. They enable a structuring in sculptural blocks
which breaks away from the tradition of flat running façades at the
courtyard. An alternation in the size of the arcades contributes to a
calm rhythm, supplemented by a regular alternation of colours and
motifs in the fields of decoration.
RITTER_f11_525-537  11/10/05  10:55 AM  Page 533
534 summary
The architectural and decorative focus is on the rooms at the axes
of the courtyard: portal- and ivan buildings and dome chamber.
White-washed halls and other interior rooms remain sober and with-
out decoration. The decoration is subordinated to the architectural
lines with no attempt to achieve a unified decorative covering as in
some buildings of the 17th century.
Decorative vaulting which had preferred simple forms in the 17th
century, shows a development that emphasises more ornamental and
complicated patterns of lines. Preference is given to a specific type
of net-ribbed vaulting that ultimately fuses several bays into one
single shell creating a unified room. This is especially related to the
development of portal rooms in the period. New effects include the
use of contrasting colours in neighbouring vaulting fields.
Polychrome tile work with wall-paper-like repeating patterns of de-
tailed vegetal motifs contrasts with bold geometrical patterns of glazed
brick. An alternation of motifs and of blue and yellow in the ground of
tile work adds another regular rhythm in the fields above the arcades;
fields with white ground accentuate. Techniques do not differ from
the 17th century, but in several cases they are put to new use. For
example, at the main portal of the M. ”àh in Tehran the muqar-
nas vaulting consists of cells made in the haft-rangì technique like in
tiles.
The tile work draws from an amazingly wide array of different
sources, expanding the repertory of themes and motifs. Although a
separate study of the subject is necessary, one can pinpoint the use
of ornament from several different media such as textile motifs and
geometrical motifs from woodwork. In a few cases, an adaptation
and integration of different types of European ornament such as the
rocaille is possible; they can have been transmitted by engravings.
Yet in this period it is very far away from an alleged strong European
influence. It is just one, and rather minor source among many oth-
ers including older indigenous examples, as can be shown also from
the study of the form of inscriptions. Thus a search for new motifs
and a play with techniques is behind such an extraordinary field of
tilework as it is found much damaged in the dome chamber of the
M. Jàmi" at Qum, imitating in paint not only earlier mosaic faience
but also the arch of brickwork which would have framed it.
Two main tendencies of the period, the development and change of
17th century forms and the discovery of local traditions, can be
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studied in buildings from the circles of royal and urban patrons. The
most numerous group is constituted by buildings of patrons from the
Qàjàr ruling class (chapter IX.2). Here one can speak of a style
clearly defined by a canon of types, forms and elements repeating
uniform schemes and using representative decoration. Local tradi-
tions are integrated and respected more than in the 17th century.
This royal and official style of the state leaves a mark on the period
of Fat˙ 'Alì Shàh and accounts for many of the above mentioned
characteristics. It clearly departs from 17th century Safavid archi-
tecture but relates to its forms and elements in a conservative aca-
demic manner. The development of plans is a re-definition after the
break which took place in the 18th century. Artistically and func-
tionally, variations concentrate on the detail. Reformulation of and
departure from schemes have a mannered notion. Yet up to the end
of this period builders cling to the basic forms of earlier times using
them as an increasingly sterile convention.
In these buildings, the four-ivan-scheme and dome chamber appear
as signs of royal power. The use of precious tile decoration or stone
panels of “marble” is virtually exclusive to them and brings out a
kind of royal iconography of the materials. Seen on the historical
background of an alliance between ruler-ship and 'ulamà, this reli-
gious architecture appears as a conservative restorative state archi-
tecture, adapted also in border regions such as Kurdistan and Armenia.
More individual variations and independent forms that relied
stronger on local tradition are found already at the start of the period
in mosque and madrasa buildings erected by urban notables (chap-
ter IX.3). Four case studies of monumental buildings ordered by and
for leading 'ulamà in a city analyze how formal traditions and solu-
tions can be interpreted in this context. While the M.-Mad. Mullà
Ismà'ìl at Yazd revives a medieval model casting it into contempo-
rary forms, the M.-Mad. Sayyid at Ißfahàn uses the four-ivan-type
of contemporary royal mosques. However, it refers to local precur-
sors and incorporates elements from local buildings as copy and cita-
tion. It is characterized by an eclecticism which is much more
apparent than in any royal building, and by what may be called a
“neo-Safavid” taste. The building of the M. Shàh at Simnàn, although
officially ordered by the ruler, relates to a local initiative and departs
from the conventional static pose of royal buildings in the use of
terraces and the form of portals. Finally, the M.-Mad. Àqà Buzurg
successfully combines regional traditions and motifs of geographically
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distant royal buildings with elements and the taste of the local res-
idential architecture.
These buildings overstep the bounds of academic convention in
contemporary royal architecture and vary established schemes in a
way that looks both eclectic and mannered. The building can show
a departure from royal architecture reflecting the independent posi-
tion of the patrons. They look rather to local than royal tradition
except when in need of signs of dignity. The way is paved for dis-
solving the canon when royal building activity under Mu˙ammad
Shàh ceases.
In conclusion, early Qàjàr mosque and madrasa architecture can be
understood in a much broader spectrum than has been possible so
far (chapter IX.4). The main formal developments can be summa-
rized under two headings: a simplification which standardizes and
systematizes forms, reducing and in a way idealising them into cen-
tral motifs; and an eclecticism which draws from both the 17th cen-
tury and in some case earlier traditions. This would not have been
possible without a fore-going detachment from the formal tradition
of the 17th century. The few existing examples of 18th-century pre-
Qàjàr architecture at Shìràz and near Mashhad indicate a re-
orientation as they turn away from existing types and seek to establish
new solutions by putting together forms of different sources, proba-
bly even of different periods.
This kind of eclecticism continues in the early Qàjàr period under
the conditions of a monarchy that seeks to establish a recognizable,
official style re-defining specific types, and a rising urban elite that
looks for forms in traditions relevant to their own position. Changes
and innovations can be made evident. Formal tendencies can be
related to different patron circles and their position, although they
are not mutually exclusive and can be simultaneously at work. The
spread of a uniform architectural canon all over the country is
achieved by the buildings of the ruling elite. The discovery and reval-
uation of local traditions dominate buildings by urban notables from
the class of religious-legal scholars.
So far, the formal development of early Qàjàr architecture seems
to be indigenous, relying on traditions within Iran. Different from
religious architecture in the Ottoman empire, Egypt or India, nei-
ther significant formal influence from European architecture nor bor-
rowings from other Islamic regions can be noticed. Formal eclecticism,
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however, remains basically receptive to all sources. Yet the specific
use of tradition can be taken as sign for a changed relation to the
past. This might be a parallel to the eclecticism and historicism
prevalent in European 18/19th century architecture. To what extent
the growth of such a phenomenon in Iran is to be explained by
indigenous factors, which was the concern of this study, and how
far it can be related to an adaptation of external ideas, opens a new
discussion.
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